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About Our Grant
The NOT REAL ART Grant exists to empower artists careers by 
encouraging them to explore, experiment, question and disrupt 
the art world’s status quo.

The NOT REAL ART Grant awards 6 artists $2000 each annually 
while providing a platform to help them tell their story and 
promote their work.

Grant recipients are selected based on their written application 
and artwork samples. Selected artists demonstrate a strong 
sense of ingenuity, emotion and craft in their work.

2020 recipients were announced on March 25, 2020 via social 
media and will be honored with a virtual exhibition opening 
October 9 2020 and public video art installation at Helms Bakery 
in Culver City, Ca running from sunset-2am Oct 9-16th.

The NOT REAL ART Grant was founded in 2018 by Scott 
“Sourdough” Power and Channing Dungey Power in partnership 
with Art Share LA. Learn more at: NotRealArt.com
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Greetings & Salutations, 
As the creator of NOT REAL ART, I want to congratulate our 
2020 class of grant recipients. I also want to thank our friends at 
Art Share LA for helping us facilitate this grant.

NOT REAL ART is an artistic-centric platform created to 
celebrate and elevate artists, honor and amplify their 
contributions to human culture. We do this by telling their stories 
and promoting their work on our podcasts, events and blog. 
And, with our grant.

This year’s grant recipients were selected based on many factors. 
The most important factors being the quality of the artist’s work 
and how they challenge the status quo of a dysfunctional
art world.

Congratulations again to our 2020 grant recipients! Please keep 
up the great work and the courage of your convictions. Your 
contributions to human culture are invaluable as they challenge 
our minds and feed our souls.

Godspeed – 

Scott “Sourdough” Power
Creator of NOT REAL ART
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Artist Gershon Kreimer

“I like my work to be thought of as almost irrational.”

Not Real Art grant winner, Gershon Kreimer, grew up in Lima, 
Peru and attended a conservative Jewish school. “I was kind of 
the crazy one at school. I wasn’t interested in business or being 
a doctor. My passion was film. Also, I was the only one in the 
school that smoked weed.” 

Kreimer holds a Bachelor of Fine Arts degree from New York 
University. He describes his first year in New York as a big shock. 
“The first year was very difficult. I didn’t really understand the 
city. It was a bit overwhelming and lonely. The second year, I
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started to settle and that was one of my most creative years 
and I started with the work that I’m doing now. Then New York 
became this big, wonderful playground.” 

Kreimer wasn’t always comfortable being called an artist. “I had 
been avoiding that term for many years. I felt embarrassed to 
call myself an artist. I didn’t feel it. Then sometime in 2012, I 
was in front of some people, and for the first time, I referred to 
myself as an artist. It was quite liberating.”  

Now, Kreimer’s work has been shown in numerous exhibits and 
private collections around the world including Los Angeles, 
New York, London, Miami, Mexico City, and Peru. His website 
describes his work as “conceptual nudes - stark, unadorned and 
unabashedly austere; ensure that the emotional connection with 
the viewer of every image remains intact, integral and entirely 
reflective of both Kreimer and the subject. Kreimer’s images, 
stripped away of any distracting adornments, are testimonies 
and tributes to the power of a singular emotion.” 

Kreimer compares his artistic process to the Greek play, 
“Bacchae” by Athenian playwright, Euripides. “I like my work to 
be thought of as almost irrational…Dionysus is a character that 
creates catharsis… I’m always talking to the subject. It is like this 
flow of consciousness. I don’t tell them how to pose, but suggest 
ideas and emotions to which the body will react. And if it’s an 
involuntary reaction – even better.”

“The goal is to reach an automatism of the body… something 
the subject never thought they would be capable of doing. 
Something completely new for them. It’s not posing and is never 
about the pose, but catharsis of the body.” 

“I work in different series and each series is all about hiding. 
I like to be a photographer that hides… I want the images to 
create an emotion in the viewer in some way, especially if there’s 
a mystery to it. All the work that you see on my website now, 
except for one picture from 2016, everything is 2019 to 2020. I 
got rid of most of the work that I’ve had in that series because 
now I’m just hinting at the subject and I’m hinting at
the emotion.”

“I think photography is one of the laziest arts…”
When asked about the influences mentors and critics have had 
on his work, Kreimer recalls one in particular, “He was one of my 
harshest critics and I have great respect for this guy – his name is 
Boris Frumin. He was a Russian professor and now he’s the Dean 
of Graduate Film School at NYU. He was my teacher. I’m a very 
lazy person. I think photography is one of the laziest arts and in
that way, it’s good for me. But he always demanded that I work
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hard and he taught me how to look at something, and how to 
judge an image and how to produce a good image.”

The Impact of the Coronavirus
“My work is very collaborative. I work with subjects. I don’t 
paint. I don’t sculpt. I take pictures. So that’s ended of course. 
But that has caused me to reexamine all the work and try to 
look at it in a different way, reevaluating it and looking at it with 
different eyes. I’m finding some interesting stuff in the sense 
that I can manipulate it and turn it into something other than 
the original intention. So that’s always interesting, but it’s also 
very frustrating because I can’t create fresh new work. I love the 
process of shooting. The process of shooting is very cathartic
for me.” 



14 15

The Critical Voice ...and Magic Mushrooms 
Kreimer is no stranger to the critical voice and says that magic 
mushrooms “work wonderfully. It’s like a reset. I’ve suffered 
from depression in the past and they have helped me quite a 
bit. Psychedelics have helped me to face this voice. I’ve done 
psychotherapy for 15 years and yes, you can understand your 
problems in an intellectual sort of way. But this emotional 
confrontation – this cathartic confrontation with yourself only 
happens with psychedelics, I think.” 

Personal Favorites
“I don’t have one favorite piece of work, but I have some 
favorites for very specific reasons in the sense that each one was 
a step towards a direction that I wanted to go. One of them is 
called Still Life from 2015. 2015 was an important year for me 
technically, because I changed cameras. I went from full-frame to 
medium formats. I believe that improved my work radically. The 
idea was always there but I guess the difference is like painting 
in acrylics and painting in oils. There’s a certain richness, a certain 
depth to medium format, that full frame can never achieve. Still 
Life is one of those first pictures and is specially printed as a 64 x 
48-inch print. It almost feels like you can enter it.”

The Best Thing About Being an Artist
“The best thing about being an artist is playing like a child. 
There’s nothing quite like it, especially when you make 
something that you think is good. When other people see it and 
appreciate it, whether they buy it or not, its value is wonderful 
on so many levels, because you have produced something that 
is completely useless, that has created this aesthetic experience, 
which is strong enough for this person to pay a certain amount 
of money in order to inhabit its presence.” 

The Final Word 
When asked what he’d most like to say to the world at this 
moment, Kreimer replied, “Stay sane, please.”

gershonkreimer.com | IG: gershonkreimer
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Artist Kiara Aileen Machado

Art as a Narrative in Solidarity
Not Real Art grant winner, Kiara Machado was born in Lynwood 
and grew up in Watts, CA. Raised by immigrant parents from 
Guatemala and El Salvador, Machado shares that her cultural 
background is reflected in her art as a “narrative in solidarity.”  

“I’m very proud of my culture, but being Central American, we’re 
not as represented. I think whenever [people] see me or see 
anybody that looks Latina or speaks Spanish, they automatically 
assume that we’re Mexican…I’m not seeing myself in the arts, in 
the news, and we’re often criminalized because of our countries. 
We’re often cast as like – violent or poverty-stricken.”
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Machado’s website details her work and process. “Her body of 
work brings into question the absence and exclusion of Central 
American folx from mainstream U.S. and Latinx narratives. Mainly 
working with oil on canvas, Machado combines cultural imagery 
and a diverse selection of plants with a vivid color palette. She 
obscures and camouflages the figures into the surrounding 
environment to create a narrative that highlights
marginalized communities.” 

Machado earned a Bachelor of Fine Arts with honors in Painting 
and Drawing from California State University Long Beach. When 
asked about that defining moment when she first realized 
she was an artist, Machado shares, “I think it was definitely a 
progression. I feel like everything is earned, like respect. You 
have to earn your respect. So I think it took me a long time to 
actually consider or even be able to call myself an artist. I always 
knew that I wanted to go into the arts – since kindergarten. But I 
think that it was definitely a progression. 

Machado says the Not Real Art grant “has been a true blessing. 
Everything’s heightened right now with the pandemic and 
everything that’s going on, grants like these are
incredibly helpful.”  

While the pandemic has caused uncertainty with the cancellation 
of shows and its inevitable economic impact, Machado resolved 
to focus on her work. “Thankfully, I have my studio at home so I 
had already blocked off the previous month to focus because I 
had a show in San Francisco. So after that, I was like okay, I need 
to sit down and be in the studio. I have no excuse not to paint all 
the time…And then going beyond the arts, just being aware of 
family and friends and how it’s affecting [them] emotionally.”

“It’s so wild to know that we’re living through something that 
will be talked about in the future…” 
“It’s so wild to know that we’re living through something that 
will be talked about in the future and hopefully, we all make 
it out to whatever normalcy we end up in. I think knowing the 
gravity and that the whole world is going through it, and not just 
selected geographical domains, not just certain communities, 

but everybody, it is overwhelming. But I also think – don’t get 
stuck on that thought, because then that could also paralyze us.”  

“Art is incredibly therapeutic and is my way of escaping.” 
“I think art, like with other previous frustrations and other 
overwhelming factors, is escapism. Art is incredibly therapeutic 
and is my way of escaping.”   
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The Critical Voice 
“I stare at my paintings and even if they’re done, I will turn 
them to the wall. I can’t see my paintings for too long because 
then it’s ‘I can reuse this canvas for a better painting!’ So I have 
to hide my paintings from myself. But I think when I first sold 
my painting and had my first big purchase, I was proud of my 
work…I’m confident in most everything that I’m producing. But 
of course, I think it’s good to self-criticize and I still question 
my pieces, because I feel like if I was always confident in 
every single piece and everything I do, I would not be able to 
challenge myself.”

Influences 
“I love Kerry James Marshall. I haven’t had the opportunity to 
see his work in person, even though seeing his paintings in a 
book almost makes me want to cry – just how beautiful it is 
and also the way that he assesses the absence of the African 
American figure within our history. I take influence on how 
Central Americans have been completely erased or excluded 
from certain conversations. So I take a lot of inspiration from 
Kerry James Marshall. I also love Lisa Butler for the use of
her colors.”

“I want us to hold our own narratives to be able to tell our
own stories.” 
When asked what she would most like to tell the world with her 
work, Machado shares, “I really want to highlight that Central 
America is more than their trauma. I want us to hold our own 
narratives to be able to tell our own stories. Often, communities 
of color, folks of color, are marginalized or glamorized. I feel like 
artists don’t really paint about us and they get applauded, and 
then when I would paint about myself or these issues, I would 
constantly get questions or doubts, ‘this is too much, too much 
culture, not everybody’s going to be able to relate to that.’ The 
reason that I’m painting about this is because there’s a lack of it 
and I’m holding that narrative that I have this control because I 
am part of this conversation.”

The Biggest Challenge for Artists Today  
Machado says that “having a consistent income for folks who 
are solely depending on art” is one of the biggest challenges 
for artists today. “I feel like it’s a very select few artists who 
obviously are able to sell their paintings and have their paintings 
bought for the actual price that they set. I think that goes back 
to the institutions. I went to Cal State Long Beach. We didn’t 
learn about finance, we didn’t talk about the business side of 
art…So I think covering how to go about making sales, how 
to make contracts, how to protect your art should have been 
discussed in art school before we graduated to have some 
starting point.”
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Cheerleaders
Machado’s biggest cheerleaders are her family, whom she says 
has been “incredibly supportive. I think because my parents are 
migrants, it’s always in the back of my head that they crossed 
so many borders to be here and now I’m an artist. Being able to 
bring them into the art world, places that we wouldn’t normally 
be – is awesome. And hearing them bring up conversations 
around art and questioning and being able to talk about art, 
what they like, and what they don’t like – it’s amazing.”

Beauty, Defined
“There’s no one distinction of beauty. Growing up with 
westernized, idealized, standards of beauty, even within our 
community, we kind of idolized lighter skin folks or certain 
features due to mainstream media. But I think elderly folks – I 
think wrinkles are beautiful, like deep shadows are beautiful,

varying skin tones are beautiful. My mother’s beautiful, my 
grandmother’s beautiful. My great grandmother who I didn’t 
have the chance to meet is beautiful. But yeah, not boxing it into 
one definition. There’s a wide spectrum of what beauty can be.”



24 25

The Best Thing About Being an Artist
“Being passionate about what I want to do and actually being 
able to do it. I know that’s a huge privilege. To express myself 
in a visual way also forces me to talk about it. Why am I painting 
about this? So I always have my identity question with every 
piece. I want to be able to defend every aspect of it. Every piece 
that I paint – I go in with the intention of that piece standing on 
its own, and having its own story to tell.”

kiaraaileen.weebly.com | IG: Kiara_aileen_arts
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Artist Paloma Montoya

“That moment when I’m creating…it’s the time I feel the
most free.”

Not Real Art grant winter, Paloma Montoya, knew she was an 
artist at a very young age and recalls using whatever she could 
as her canvass, drawing on her grandmother’s walls, the mail, 
etc. Montoya grew up in the South Bay and says that initially, she 
didn’t have a lot of encouragement to become an artist.  

“When you grow up in a Latino household, especially when you 
have immigrant parents, I think the expectation is to become 
something like a doctor or an engineer or something like that.
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My family didn’t really take the art thing seriously. But I was 
fortunate to have teachers that took it seriously.” 

When asked what the defining moment was in her pursuit of the 
artist’s life, Montoya recalls a time when she’d stopped drawing 
and painting and began working at an elementary school. “I was 
just feeling down and I wasn’t sure about what I wanted to do. 
So I started working at elementary school and I went to school 
to major in child development. I took an art class in 2016 and I 
hadn’t taken art classes for a long time. Then when I took this 
design course, I said to myself, ‘I want to get back into art. This 
is what feels right.’ That was the moment for me.” 

Now, Montoya’s biggest cheerleaders are her family. “Now, my 
mom has more of an understanding. She sees all of the things 
that I’m accomplishing with my work and how seriously I take it 
and she’s really proud of me. And my sister is my number
one fan.”

The Impact of the Coronavirus, “None of us are safe from this.” 
“I think there’s both positives and negatives to this. In the 
beginning, I was really worried and stressed out, but what eased 
my worry, was seeing all my artist friends in the same position. 
Sometimes I’m on Instagram, browsing through other artists’ 
profiles or portfolios and I have a tendency to compare myself 
and say, ‘Oh, well, this person is getting way more opportunities 
than I am,’ like I’m falling behind or I’m not doing enough. But 
when I saw that we were all in the same boat, it helped me 
evaluate and analyze the fact that none of us are safe from this.”  

The Biggest Challenge for Artists Today 
“I feel like there’s been a change in the art community for the 
better. More people are looking at giving visual artists more 
opportunities. So I think that that’s a positive. But I feel like the 
challenge lies within the different communities of artists. From
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my experience, I’ve noticed that there are more opportunities 
for non-PLC (Professional Learning Community) artists. Rather 
than more opportunities for PLC artists or LGBTQ artists. There’s 
a lot of opportunities for male artists, especially, and not a lot 
for female artists. Usually, when I’ve been in curated art shows 
and galleries, they are female artists curating an all-female show. 
I’ve been in art shows or art events where they don’t include my 
name in flyers or promotional flyers. I’m the only female and I 
would have to call or email and say, ‘You left out my name. I’m 
one of the featured artists.’ It definitely makes you feel weird, 
you know, like not really seen.”

Montoya’s Not Real Art grant application articulates the 
challenge further by saying, “What I hope to achieve as an artist 
is to bring a different style of art within my community as a 
woman of color since I personally feel that woman of color in the 
arts have less representation than male artists of color or white 
men and woman. Other goals I have as an artist is to beautify 
my community of Los Angeles that are deprived of art in the 
South, East and South East area of Los Angeles through mural 
works. I would also love to attempt this in other countries as 
well beginning with Colombia, the country [where] my mother 
was born. My art pieces at times can be shocking in the sense 
that society has created certain expectations for not only women 
of color, but people of color in general. My work attempts to 
break those norms set for working class people of color. I hope 
to put a more positive light on predominantly brown and black 
communities by sharing the culture that is experienced in those 
communities through my paintings and illustrations.”
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The Process
Montoya describes her process as a transcendent experience, 
where she is suspended outside of her emotions, safe from 
anxiety, impervious to emotional states of being.  

“When I think of a piece to do, it develops for a period of 
months, or even years, and then I kind of edit it in my mind. I’m 
not a sketcher. But when it feels right to put whatever I have in 
my mind down on paper, I just go for it. And that moment is for 
me. It’s the only time when I have no anxiety. I have no worries. 
I don’t feel sadness. I don’t even feel happiness. It’s like I kind of 
transcend. I become what I’m doing. It’s just my hand doing the 
work. I’m not thinking about anything. I’m not worrying about 
anything. That moment, when I’m creating, it’s the time I feel the 
most free.”

“I would like the world to know that love still exists.” 
“I say that because I think this generation functions differently 
when it comes to that. People don’t really have that much 
respect for each other. I don’t see a lot of romance. There’s a 
lot of what we call ‘ghosting.’ People don’t communicate their 
feelings and they just kind of disappear…There’s a lot of that 
kind of interaction, but I still believe there’s that kind of love 
that’s respectful. I guess most of my romantic relationships have 
been negative. So I still kind of hold on to that.”

“The story I’m telling is about myself.”
Montoya describes the story of her work as a summation of 
her experiences in relationships, romantic relationships, and 
friendships. “There’s some satire in there. There’s some humor 
in there. Kind of like those first moments of ‘Oh, this actually 
happened?’ You have to experience it, but this is a way for me to 
laugh at it.”

palomamontoyaart.bigcartel.com | IG: _paloma.negra
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Artist Jacqueline Valenzuela

“Beauty is highlighting or giving a platform to communities that 
are overlooked.”

Not Real Art grant winner, Jacqueline Valenzuela grew up in 
Whittier, CA, the daughter of immigrant parents and is the 
youngest of four siblings. An artist from early on, Valenzuela 
recalls the influences her upbringing and surroundings played 
in her art. “It was kind of weird growing up in an immigrant 
household because I was trying to adjust between being 
Mexican but also, trying to fit into an American subculture,
or lifestyle.” 
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Valenzuela recalls conversations with her father about her 
paintings, and says that although her parents are her biggest 
cheerleaders, they wanted to know why she “wasn’t painting 
about the motherland.” But Valenzuela felt a deeper sense of 
authenticity painting about the culture she was currently
living in. 

“Once I started painting more proficiently during my college 
years, I wanted to include something that had to do with the 
subcultures I was exposed to. But I also wanted to work on stuff 
that had to do with my background. So I felt like I had to do 
something that was based on my parents, like immigrant life, but 
it always felt kind of fake. I mean, I visited Mexico all the time 
growing up, but there was still a disconnect. I was really into 
lowrider subculture, since I grew up off of Whittier Boulevard, 
and that’s one of the main streets that lowriders cruise down 
every Friday and Sunday.”

“I realized that a lot of people weren’t aware of women lowriders.” 

Valenzuela then got her own lowrider and the niche for painting 
lowriders was born. “That’s when I really felt like okay -- I’m 
just going to start painting about lowriders. It started off 
very abstract, more like lowrider pattern, but the more that I 
immersed myself in it, the more I realized that a lot of people 
weren’t aware of women lowriders, or if they were, it was kind of 
shoved under the table, even within the lowrider subculture.” 

Valenzuela’s artist statement reads, in part, “My work is an 
attempt to bring women in the lowrider scene to the forefront 
as well as bring attention to this aspect of lowrider culture out 
of the streets and into a gallery setting, encouraging a diverse 
array of individuals to interact with Chicano and lowrider culture. 
The various artistic languages that travel throughout the picture 
plane bring forth the everyday scenery that these women face.”

The Process
Valenzuela describes her process of telling the stories of these 
women through her paintings and concedes that the critical 
voice sometimes takes hold while she’s working.

“I started interviewing women from different areas that had 
lowriders. After interviewing them, I would collect reference 
pictures from them, and then from those, I would build the 
composition…Honestly, the first paintings that I did…this whole 
process, they were so bad,” she says with a laugh. “I draw 
everything out. Then I’m like, ‘Okay, this is a really cool drawing, 
the composition is great, it’s going to turn out great’ and as 
soon as I start putting paint on, it’s like, ‘Oh, shit!’ It’s not until I 
have a full layer of paint and start fine-tuning and adding details 
that I say, ‘Okay, this looks good.’ But even some paintings that 
I’ve called finished, I’m still like - what is going on there?’” 

A graduate of Cal State Long Beach, Valenzuela shared, “Of all 
my siblings, I’m the only one that’s pursued higher education. I 
think it was weird for them that I went for art because I feel like 
most immigrant parents want their kids to do something medical 
or they want them to be a lawyer --something big. Something 
that’s gonna make you money. So it was kind of weird for them
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to adjust to that, but they’ve always supported me. They’ll go to 
my art show opening and show off to their friends, ‘My daughter 
is an artist.’  

“I didn’t even want to be a painter. I wanted to be a tattoo artist. 
I had really good grades during high school and my teacher got 
on me because I told him I wasn’t going to apply to college. So 
he made me take my SATs and I ended up getting a high score. I 
applied to a couple of colleges last minute and I ended up going 
to Cal State Long Beach…I didn’t even know if I really wanted to 
do it, but it’s been amazing.” 

When asked about a time in her life that stood out as an act of 
rebellion, Valenzuela recounts the story of shaving her head. 

“I was really into punk. I was soaking up that East LA punk 
scene, going out to shows and um, I shaved my head when I 
was 14…I cried the whole time because I was like, ‘Oh my God, 
my friends are going to be really angry.’ Again, in a Mexican 
household, I think it’s pushed a little that you have to be
more feminine.”

The Impact of the Coronavirus 
“It’s been really weird because I was teaching art lessons at an 
after school program and now our district is closed. So I basically 
have no income. I’m still painting, but I’m also trying to do 
more commission work, but still trying to balance that with my 
personal work.  

“In the same breath, having to make art right now is difficult, 
because I’m trying to create but I’m thinking -- oh my god, am 
I going to make money? It’s a weird process. I never thought 
that I would have to try to make money solely off of my work. At 
least not right now. I’m still trying to paint but some days I get 
up and I don’t want to do anything. Maybe it’s because I wanted 
to apply to grad school by the end of this year, and I don’t see 
that happening right now.” 

During quarantine, Valenzuela’s father wanted her to paint a bull 
for him. Instead, she gave him an oil painting lesson and he 

painted it himself. 

“He grew up on a ranch in Mexico – where you have some cattle 
and some land and he had been begging me to paint this bull 
before December. I’m like, ‘Dad, I have stuff that I need to do! I 
have my personal work or I have a really big commission. I can’t 
just drop it right now.’ And he said ‘You know what? I’m gonna 
paint the bull.’ So I set up all the materials for him. I drew out 
the bull, and then it was just him following every step.”
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The Biggest Challenge for Artists Today
“I think it’s traversing the art world. It’s tough. When I was in 
art school, my teacher kept drilling in our head that we should 
be making art but that it’s equally as important to go out there 
and go to art show openings. ‘Make sure that you’re introducing 
yourself to people. Let people know that you’re an artist.’ It’s 
way too much to deal with…finding opportunities because when 
you’re an emerging artist, people don’t take you seriously. 

“You always have to show up for yourself. Because if you’re 
showing up for yourself, then people will reach out to you…So, 
there’s a lot of problems trying to figure out the professional 
side of the art world, which is completely different than actually 
making the art itself.” 

Beauty, Defined 
“Beauty is highlighting or giving a platform to communities 
that are overlooked. I like to highlight cityscapes. I love putting 
the grime on the freeways that I’m painting or the bridge 
underpasses. I love doing that because to me, that’s beautiful. 
Just subtle differences in a concrete jungle. It’s that stuff that 
these women see and that I see – all the time.” 
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The Final Word 
“Even though artists like myself are underrepresented, we still 
matter. We’re still making art.”

jacquelinevalenzuela.com | IG: pieldemazapan
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Artist Tijera Williams

“This piece is for every Black woman. Don’t forget you
are powerful...”

When this interview took place in April, George Floyd was still 
breathing. The nation and world-at-large were fighting the 
deadly Coronavirus and adjusting to the subsequent shelter-
in-place order, and artist, Tijera Williams, had just found out 
she’d won the Not Real Art grant. Now, the Black Lives Matter 
movement marches on through the streets and through our 
hearts in a worldwide outcry for justice, for reform, and change 
that is long overdue.
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Williams’ recent Instagram post features a 3’ x 4’ acrylic on 
canvas titled, “The Annunciation of the Transatlantic Black 
Woman,” with the caption “Being transparent, I love being a 
Black woman. I, and my sistas alike, possess a power that is 
incomparable. Black women are pillars, powerhouses, and the 
source of “inspiration” for soo many Kardashian lookalike
culture vultures.  

“I’m slowly harnessing my own power, and in a time like this 
when everyday Black men, women, and children are being 
targeted and killed by the hands of racism, police brutality, and 
just plain ol being Black in Amerikkka, I needed a source of 
inspiration, a challenge to myself to remember that power, and 
an uplifting reminder in the midst of the societal power shift that 
we are fighting for.  

“This piece is for every Black woman. Don’t forget you are 
powerful. As always and forever more. #blacklivesmatter 
#blackartistsmatter #blacklovematters”  

Williams was born in Long Beach and raised by her single mother 
in Paramount, a city which she defines as a “marginalized, 
underrepresented city in LA County.” Williams describes her 
childhood as somewhat sheltered. “My father was abusive. So I 
guess I was very protected in that aspect – to not even realize it. 
I’m coming to grips with that right now.   

“I guess I tried to navigate between understanding who I am 
as a black girl, a black woman and figuring out my likes and my 
dislikes. A lot of my work now is very open and honest about my 
childhood and again, I feel like I was sheltered at the same time. 
A lot happened to me growing up. I’m trying to play positive in 
this situation because when I am portrayed in my artwork, I want 
to be completely honest and open, even if they are
dark subjects.  

“When I was 10, I was raped and sexually assaulted. That led 
me through a lot of personal identity quests, trying to figure out 
what it means to be black, what it means in a patriarchal system, 
and what does it mean in this capitalist system? What does it 
mean to not be born with the stereotype privilege to, you know, 
get pulled over by the cops and not feel like I might die? All of 
these things I learned more and more and embraced once I got 
into college.”  

Williams first knew she wanted to be an artist in kindergarten 
and still has her early artwork. She recalls the day she picked the 
artist career card. “I was very lucky. I was advanced…I remember 
the teacher was pointing out ‘Okay, these are the colors and the 
numbers’ and I already knew that. They would have firefighters 
come and visit the kids and the police officers and you know, all 
these different people. And there was one card that was hanging 
up in the middle around all these great positions and it was of an 
artist and I said, ‘Oh, I want to be an artist.’ And that was it.” 

Williams started monetizing her artwork in middle school, but 
it wasn’t until her senior year in high school that she began to 
choose it as a career. “I was always drawing pictures. I would sell 
little drawings of me, drawing people’s names, or my doodles for 
five dollars. It was truly my normal…I was truly brilliant in school. 
I did an LAPD cadets program where, even though I knew I
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wanted to be an artist, I was still being enticed with the idea of 
going into the military to be an officer. I still have a very deep 
connection and admiration to become a doctor. I wanted to 
focus on neurology, specifically with the correlation and study of 
intergenerational trauma in underrepresented and marginalized 
peoples. So essentially, my ancestors were slaves. I carry the 
same pain that they do and that goes for everyone, but the 
studies for those who are black and brown really aren’t as 
prevalent. So that would be the focus.  

“But as a senior in high school, I was still drawing. I was still 
painting. I think around the same time the assault happened, 
I just needed some form of therapy. I remember saying that I 
wanted to go out of state, go out of town, you know, just start 
a new life. Then I started to see what money really was and the 
effects it had, so I just thought why not apply to an art school?” 
Williams applied to Otis and got a response back in under 24 
hours, offering a substantial grant, but still leaving her short 
for tuition and living expenses. “I was really excited to go to 
Otis but my family didn’t want to cosign on loans or anything, 
so it became this very intense struggle. My mom had gone to 
Long Beach State. She went for about three years and stopped 
because she had me. I didn’t want to go there because I got it 
in my head that it was about finishing legacies, and my legacy 
is different from hers. But I applied, I got in, and I went to Long 
Beach State.” 

The Process  
“It’s a very stressful process because I think so much. There are 
already so many thoughts that are clouded in my head – I think 
I have a bit of OCD…I go back and forth between – do I want 
things to be done as a photo, or do I want them to be done 
as a painting? I had a professor who I believe is still painting 
as a professional artist, Daniel Dove. He wanted us to make a 
collage, a hybrid-style art piece and at the time, I didn’t really 
have a focus on what I wanted to make. I just made pretty 
pictures essentially, or that’s how I saw it. But that really helped 
hone the process.” 
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Williams says she prefers to paint in the nude for its freedom 
of expression. “I love to sing and paint. It can get a little 
obnoxious. I like to blast the headphones and just go and I
don’t care if I sound good or not. And I don’t like painting in 
clothes because I feel that that way I’m most free to create and 
be honest.”

“I want to be stark and specific with my work and I want my
own lane.”  
One of Williams’ influences is artist Harmonia Rosales. “I draw 
inspiration but honestly, I did not know about her until I was 
done with my degree, though our work is similar. I want to be 
stark and specific with my work and I want my own lane. But I 
think that’s something that a lot of artists struggle with. There 
are so many branches on a tree, and we all want our own instead 
of just saying ‘I’m from these branches.’ So, I become a new 
tree. You know, we’re all in the same cluster and it’s okay. If 
ten people are saying the same thing, as long as there are ten 
individual ways to say it, that’s all that matters.

“Right now, I’m painting my birthday of a black woman photo…
The painting is more of a black woman protector of black souls, 
and I guess looking at it more so like this virus, or is it media 
warfare that’s going on right now? It’s really an attack on your 
mind. And we need to have space where we protect ourselves 
individually, and then our families, and then each other because
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I can’t help you if I can’t help myself. So I’m gonna make sure I 
finish that piece before the quarantine is over because honestly 
when it happened, I wasn’t really that afraid. I was more cynical 
about it happening. But once I saw how easy people are getting 
[Coronavirus]…and then my friend passed away from it. I’m 
definitely sad about it, but I just feel numb right now – probably 
because I can paint and I’m just going to focus on that. Then 
when the world turns back on I can commemorate my 
friend’s life.” 

The Best Thing About Being an Artist  
“Oh, the freedom. I’m still coming into that freedom. For a long 
time, I wanted to be very traditional. I wanted to use oil paint. 
I use acrylic so that I always stay on my toes…I never thought I 
would be so bold to put myself in my artwork, including nudes 
and making a book and selling my images. I think that’s the 
most freeing thing – that there are no bad ideas. It’s not that 
terrifying. Once you get used to doing it the first time, 
that’s enough.

The Final Word  
When asked what her most important message to the world is, 
Williams says, “We’re all in it together. Sure, it seems cliché, but 
I really do think that we all work together as one piece.” There’s 
a quick pause, and Williams adds, “Part of me is trying to not 
be so provocative, but I just can’t help it: Black women are gold. 
Black men are King. And you can’t change history.”

tijeratheartist.wixsite.com | IG: tijeratheartist
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Artist Miki Yokoyama

“We have to help each other to share the beauty of
each other…”

Not Real Art grant winner, Miki Yokoyama was born in 
Fukushima, Japan. While she definitely remembers the infamous 
Daiichi nuclear disaster of 2011, Yokoyama was already living 
in the U.S. at the time and speaks of a childhood spent in the 
countryside, surrounded by forest.  

Yokoyama says she enjoys living in the states for its freedom of 
expression for artists. “In Japan, I think it’s hard to be an artist 
because they have a more conservative policy.” She explains that 
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people appreciate her work more in the U.S. and that she “gets 
a lot of compliments,” but in Japan, she fears it becomes more 
about graduate study. “In Japan, they care about, ‘Oh, where 
did you study’ or ‘Where did you go to graduate school or 
college?’ They care about those kinds of things, but here, I feel 
free to express myself. I haven’t studied art. I haven’t graduated 
from an art university. I’m an outsider.”

“I feel connected to forever on both sides. I’m just a little tiny 
dot, but I connect to everything.” 
When asked if she was born an artist, Yokoyama expands on 
the question about why we’re born at all and why we’re here. “I 
thought about myself and about this whole world and why we 
exist, and I noticed that my body and my soul are not forever. 
This body is very temporary, but it connects to everything. If I 
die, my body goes through a chemical change and transforms 
into dirt, or the air, or the water – the life cycle. My body is like 
a blink of an eye, it’s very short, maybe less than 100 years. But 
then also, my body is connected to forever. I feel connected to 
forever on both sides. I’m just a little tiny dot, but I connect
to everything.” 

Yokoyama says that for her, making art is a dream-based reality. 
“I wanted to make something where I can express feelings that I 
feel very strongly about and then at the same time, I feel like I’m

in a dream. I live in the real reality now. We are born, and we die. 
And it seems like a very long time but if you compare it with the 
time and history of this the whole universe, it’s very little time. 

“I want to make beautiful art, but I want it to come out naturally, 
like a dance. So usually, when I start to draw, I don’t even think 
about what I am drawing. I draw very naturally, like floating in 
the universe.”

The Challenges  
Yokoyama shares that one of her biggest challenges as an artist 
was becoming comfortable working with colors. “I used to only 
draw with a black pen. I couldn’t express my feeling in colors. 
I was very comfortable using a black pen. But then one day, I 
wanted to express in color, but my skill didn’t follow me. It was 
a big struggle. But now I’m very, very comfortable using colors. 
I just practiced and practiced and that’s it. I did it by myself. 
I didn’t go to school or take any classes. I just practiced and 
somehow I found it.”

When asked about her critical voice and whether or not she’s 
hard on herself, Yokoyama explains that she starts with the 
vastness that is the universe and that comparatively, she is
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“That’s the reward for me, to share my art collective with people 
and then I can connect to the world.” 
Yokoyama weighs in on the pandemic, offering up this advice, 
“We must help each other no matter who you are, or which 
country you live in. We have to share information with each other 
and help each other. I see both sides are very sad, and yet this 
tragedy happened. I’m very sad but also, I see the point is, the 
world is facing the same problem.”

When she’s not working on her art, Yokoyama spends time with 
her two children, who like her as a child, “can’t sit still.” Her 
go-to for relaxation is dancing and music and shares that art and 
dance are her favorite way to relax. “I go into my own world. 
Dancing is my juice.”  

Yokoyama is currently working on a storybook with a friend. 
“The story is so beautiful and I am doing the illustrations. The 
book is for everybody, not only for kids but everybody! I feel 
really excited to finish it.”

nothing, so in turn, nothing can stop her.   

“I’m nothing. I’m not a great person. I’m not a perfect person. 
I am just nothing but a small tiny dot. So since I feel that, then 
nothing can stop me because I’m nothing. I’m just melting and 
floating in this world. I’m just a human being. One human being 
who decided to make art. 

“I feel the connection to the universe, to every single matter. 
You and I, and the table, the tree, grass, building – everything 
is made out of atoms, and they just chose their form. They 
transform by chemicals, changing, and then the energy connects 
to everything. So my artwork is very complicated and intricate as 
is this whole universe. As is this one earth.”

Connection Versus Narcissism
“I think, in this in this world, there’s so much narcissism and 
there’s so many people trying to one-up on the other. There’s so 
much competition and the ‘look at me, look at me, look at me.’ 
What they’re saying is so opposite of that. I connected with you 
and I connected with all the people through the arts. It’s because 
I noticed that I’m nothing and that’s how I connected with you 
and other people and other artists. I’m so thankful for these 
beautiful things…
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Her Most Important Message
“Just getting to do whatever you love to do every single day, I 
think that’s, that’s success. I don’t necessarily need a bunch of 
money. Obviously, that’s great to have and keeps me going. But 
as long as I’m doing what I love, every single day – that’s success 
to me.”

mikiyokoyama.com | IG: mikiyokoyama.art



62 63

ABOUT NOT REAL ART 
NOT REAL ART is a world where artists are free from creative 
tyranny.  We exist to help artists tell their stories and promote 
their work. NOT REAL ART celebrates creative freedom + 
empowers artists with unique grants, podcasts, ebooks, movies, 
exhibitions, educational experiences and more. NOT REAL ART 
is owned and operated by Los Angeles-based media company 
Crewest Studio. Visit us online at NotRealArt.com. Follow us @
notrealartworld
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ABOUT ART SHARE LA 
The mission of Art Share L.A. is to create equitable access and 
opportunity for artists by providing a creative environment for 
them to live, work, develop, perform, and exhibit.  Established 
in 1998, Art Share is a 501(c)3 nonprofit that owns and 
operates a 28,800 square foot mixed-use building - a former 
textile warehouse built in 1923 in the heart of the Los Angeles 
Arts District. Art Share utilizes this building to support our 
mission. Today, Art Share remains the only affordable cultural 
infrastructure in the LA Arts District that prices 100% of our 
exhibition, performance, studio, and classroom spaces to be 
affordable to low-income and emerging artists; and offers 100% 
of our housing units to low-income tenants.
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ABOUT WRITER KATIE LOVE
Katie Love is a freelance writer, published novelist (Cubicide), 
an optioned/produced screenwriter, and a professional stand-
up comedian. She has written for the Los Angeles Times, Yahoo 
News, and the San Francisco Chronicle. She is the creator, writer, 
producer, and host of the live comedy talk show, “The Katie 
Love Show.” Her forthcoming memoir, “Two Tickets to Paradise, 
from Cult to Comedy” will be available in early 2021.  

IG: katielovewriter  |  Twitter: katielovewriter
www.WriteLaughLove.com




